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Abstract

Verne rugs are one of the original and valuable arts among the Shahsavan tribes.
Many motifs are executed on these Vernes, which show the taste of nomadic car-
pet weavers. Some of these motifs express a symbolic concept of a specific sub-
ject, but the nomads themselves may not be fully aware of the concepts of these
motifs. The painted motifs of the Shahsavan tribes of Azerbaijan represent the
hopes and dreams of these people in a symbolic form. One of the most important
features of these motifs is their authenticity, as they have been passed down from
one generation to another. In the current research, the subject of "asking for rain"
among the motifs of these Vernes has been studied. Water is the clearest symbol
of life and has an explicit reference to the source of life, which has been empha-
sized in different countries according to climatic and cultural conditions. Shah-
savan tribes’ Verne rugs can be considered one of the centers of manifestation of
the role of water and belief and wish for rain. One of the most important motifs
that shows this belief is the motif of gouls (pools) and long-necked birds floating
in those pools. These motifs and their symbolic concepts will be investigated in
this research. Due to the fact that the subsistence economy of these tribes was
based on nomadism and herding, water and the issue of asking for rain were very
important among them, and such a request showed itself in the form of symbolic
motifs on Verne carpets over time.
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Extended Abstract

1. Introduction

The rug is a collection of the weaver's life
and his mental and mythological images,
which, in extreme simplicity and purity,
created motifs to enliven and transform
life. The carpets of the Shahsavan tribes in
Moghan have been ranked among the best
hand-woven carpets according to their
specific cultural characteristics. Beliefs,
ideas, and customs of any nation can be
obtained from the works left by them, and
Verne is considered one of these arts.

One of the most important motifs used
in the Shahsavan tribes’ Vernes is the mo-
tifs related to water, rain, and the subject
of asking for rain. Water has a very im-
portant and influential role in the for-
mation of human societies and the emer-
gence of civilizations, and has been the
concern of different ethnic groups and na-
tions for a long time, and its manifestation
can be seen in different beliefs, myths, rit-
uals, and religions. In Iran, due to the spe-
cial geographical conditions and its loca-
tion in a dry and low-water region, rainfall
is very important to create ecological con-
ditions, and water has been respected as a
sacred element. It seems that such pat-
terns have been very important in lands
like Moghan region where cultivation and
pasture vegetation is based on rainfall and
atmospheric precipitation.

2. Research questions

- What motifs present the symbolic con-
cepts of asking for rain and water on the
Shahsavan tribe’s Vernes?

- How was the combination of motifs to
express these symbolic concepts in these
Vernes?

- What were the background of these
motifs and the concept of their use in the
artistic and mythological culture of Iran?

3. Research Methodology

The current research was conducted
through descriptive and analytical-inter-
pretive approaches and the method of
gathering information was based on li-
brary sources and field research.

4. Article

Asking for rain in Iran has a very long his-
tory, and even today, this request for rain
remains in the form of rituals in different
geographical regions of Iran in such a way
that a large part of Iranian religious per-
formances is related to water and rain. In
these Vernes, the ponds, which are usually
depicted in the shape of a cross, can be
seen as a pictorial sign of the sun. These
gouls (pools) can be regarded as a symbolic
object of the sun. The presence of water in
the pond, which can be seen by the long-
necked birds floating in it, shows the re-
flection of the sky, all of which seem to
represent the continuity of life. Unity is
transmitted through centrality. On these
Vernes, one can see that all the ponds are
created in the center and heart of the
Vernes, and they are like a pole that affects
the surrounding space. Inside the pond of
some of these Vernes, some birds are
swimming, in which the dream of water
and the desire for rain surges more than
any other motif. Over time and from one
generation to the next, not only the sym-
bolic concept of the pond in these Vernes
has disappeared, but even in some cases,
their appearance has also changed. For ex-
ample, in some cases, non-aquatic animals
are drawn inside the ponds; such patterns
indicate the disappearance of the seman-
tics and appearance of the role of the pond
in these hand-woven fabrics. In other
words, gradually and over time, with the
arrival of today's weavers who did not
know about the concepts of these motifs,
they took the initiative to make the back-
ground more beautiful and made changes
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in the old weaves, unaware of the fact that
the first purpose of creating these images
is to present and induce a specific con-
cept, and by making them more beautiful,
they take the implicit meaning of these
motifs from them. This beautification is
not limited to adding animal and plant mo-
tifs in spaces that should not be used, and
the use of geometric motifs has been an-
other new initiative in motifs on these
Vernes.

5. Conclusion
The region of Moghan, where the Vernes
discussed in this research were woven, is

Volume 1. Issue 1. Spring & Summer. 2023. Pages 135 to 163.

geographically arid and low in water, and
the life and livelihood of the weavers, who
are generally livestock farmers and no-
mads, depend on rainfall. Therefore, one of
the biggest wishes of these people every
year has been a year with rain and plenty
of water. In addition to the various things
that these people did in order to pray for
rain, the women and girls of this province
expressed their wish for rain on their
hand-woven cloths. One of these motifs
that symbolically expressed this desire
was the pattern of a goul or pond in the
central space of Verne and the various an-
imals around it.
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