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During the Qajar era, many arts were influenced by some motifs of lithographic
books. Among these arts metalwork is noticeable. The engraved metal dishes at
this time were highly influenced by lithographic books such as Nameh-ye
Khosravan. There is a brass tray this time signed by Abdol-Motaleb Isfahani and
figures of Sassanid kings, probably influenced by Nameh-ye Khosravan, in which,
there is an image of Umar ibn al-Khattab and Hafez poems.The research ques-
tions address the 1. Textuality between the tray and the hypo-text on which this
work was created and 2. The evolution of the tray was influenced by other hypo-
texts. The research aims to study the brass tray as one of the works created dur-
ing the Qajar era based on the trans-textuality of Gerard Genette. To get this, a
descriptive-analytical method and a qualitative approach have been adopted. The

Keywords: data has been gathered by using library resources. Nameh-ye Khosravan is the
Nameh-ye Khosravan, main hypo-text for the brass tray of Abdol-Motaleb Isfahani. The textual relation
Metalworking, Qajar Era, between the king figures in the tray and the litho-graphic book is a kind of trans-
Transtextuality, Gerard textuality; However, the relation between the image of Umar ibn al-Khattab and
Genette the poems in the tray is a kind of coexistence and intertextual explicit quotation.
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Extended Abstract

1. Introduction

During the Qajar era and after the arrival
of Islam human figures were frequently
presented in Iranian artworks. At this time,
lithography, photography, and European
postcards were inspirational sources for
the spread of figurative motifs in other
texts like carpets, clothes with calligraphy,
metal objects, and other related works.
Among them, the influence of lithography
was more influential than other arts, with
a specific example of Nameh-ye Khosravan
as a lithographic book that was getting no-
ticed by artists of the time. In this book,
the figures of all the Shahnameh Kings,
from mythological to historical characters,
have been shown. Among the works in-
spired by this book, there is a brass tray
made by Abdol-Motaleb Isfahani; Based on
the written names next to the illustrated
figures in the tray, the kings of the Sassa-
nid can be identified, in a historical order.

According to the similarity between the
figures of Sassanid Kings and Nameh-ye
Khosravan, it is supposed that the main
text for the artist to create the human fig-
ures was this book. However, the artist has
chosen only the kings of Sassanid out of
other figures. Moreover, next to the Sassa-
nid kings, the figure of Umar ibn al-Khat-
tab can be seen as the last figure. In this
work, a visual text can be seen beside a
verbal text, including poetries of Hafez;
Therefore, considering the research aims
to study and interpret the text of the brass
tray with the approach of transtextuality,
the study seeks to answer the textual rela-
tion between the tray and the previous
works by addressing the evolution hap-
pened in creating the work based on other
hypotexts. According to the research pur-
pose and to address the questions, this
study aims to deal with the textual

relations based on the trans-textuality of
Gérard Genette and the concepts of hy-
pertextuality and intertextuality to inter-
pret the relations between the Brass Tray
and other hypotexts.

Since the research on metal works
mostly dealt with steel works of a religious
aspect, and few studies address objects
like vases, trays, and other similar works,
in the Qajar era, brass metalworks have
been less studied according to a scientific
and systematic approach, specifically the
works of Abdol-Motaleb Isfahani, this study
has a novelty targeting one of the brass
trays of this time and Qajar art, and so is
required for recognizing the art of this
time.

2. Research Method

This study is qualitative and fundamental
research, as it deals with the interpreta-
tion of a tray from the Qajar era based on
a hypertextual approach by using descrip-
tive-analytical and comparative methods.
The research is a kind of cross-temporal
study due to analyzing two works of Qajar
time and the interpretation of the brass
tray based on hypertextuality. The data
has been gathered by using library re-
sources and reviewing books, figures, arti-
cles, thesis, and other relevant texts and
an engraved brass tray of Qajar time has
been adopted as the research case study.

3. Discussion and Analysis

The brass tray represents one of the cul-
tural-artistic achievements of Iran in the
Qajar era, which consists of two visual and
verbal orders. Abdol-Motaleb Isfahani, the
creator of the brass tray by adopting a text
out of two different Islamic-Iranian think-
ing orders, created a new text with a novel
identity. The figurative motif of the tray
represents the Sassanid kings, which was
formed influenced by the Book of Nameh-
ye Khosravan, in which the kings of
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Sasanid have more visual content than
other texts due to their place and number.
This text refers to a kind of archaism dis-
course, by focusing on the Sassanid era,
the last Persian kingdom before Islam. An-
other visual sign is the figure of Umar Ibn
al-Khattab, which is placed in the corner of
the tray as the last icon, similar to the ver-
bal text. Locating the verbal text in the
corner of the work indicates less visual
value and significance, as the textual rela-
tions of these two texts show a kind of co-
existence of these two texts with hypotex-
tual relation, as they occupy a very small
part of the larger text. The coexistence of
texts is different and diverse, with varia-
tion in appearance, but still with a seman-
tic coherence. Due to the presence of an
explicit text, the figure of Umar ibn al-
Khattab in this work indicates a religious
discourse considering the intertextual re-
lationship of this figure with the previous
texts or hypotexts.

He is one of the Muslim caliphs and the
one who spread Islam in Iran. Therefore,
considering his religious role, as the
spreader of Islam who ended the Sasanian
dynasty, can be of special importance in
this image. Placing the names of pre-

Islamic Kings and Umar ibn al-Khattab as
Muslim caliphs in one frame has an identi-
cal and political meaning that has given an
Iranian Islamic identity to the work.

4. Conclusion

The research findings indicate that the re-
lationship between the figures of the Sas-
sanid kings and Nameh-ye Khosravan as
the main hypotext is kind of transposition
relation. The textual relation between the
verbal text and the figure of Umar ibn al-
Khattab is an intertextual relation of ex-
plicit type and quotation. It can be men-
tioned that there have been evolutions in
the process of the creation of trays from
the hypotexts, in the case of form and con-
tent. There has been a decrease and in-
crease in the formal transposition, due to
the number of kings which is limited to the
kings of the Sassanid era, to which the fig-
ure of Umar ibn al-Khattab has been added
to them. Moreover, the content of Nameh-
ye Khosravan as a lithographic book indi-
cates the presence of the pre-Islamic Per-
sian Kingdom, while in the existing tray,
the coexistence of Sassanid kings next to
Umar ibn al-Khattab has given the text a
new meaning and identity which repre-
sents the Iranian-Islamic thinking.

Sahel Erfanmanesh, Abolghasem Nemat Shahrbabaki. Studying Brass Tray Made by Abdol-Motaleb Isfahani in Qajar
Era According to the Idea of Gerard Genette

Volume 1. Issue 2. Autumn & Winter. 2023. Pages 209 to 227.




Volume 1. Issue 2. Autumn & Winter. 2023. Pages 209 to 227.

212

History Of Persian Art in The Islamic Period

References

Allen, G (2001), Intertextuality, Translated
by Payam Yazdanjo, Tehran: Nashr-
e-markaz.

Azizipour, T, (2013). The reflection of Shiite
beliefs on the metalworking art of
Iran, Archeology of Iran, 4(1), 131-
144.

Attarzadeh, A (2020), A Comparative Ob-
servation to Iran’ s Metalwork from
16th century to 20th century, Jour-
nal of Archaeological Studies, 12(3),
167-192.

Bigdelo, R (2001). Archaism in the Contem-
porary History of Iran. Tehran:
Markaz Publishing.

Brunel,P; Bellenger, Y; Couty, D; Sellier, Ph;
Trufeet, M (1999), Historire de la
littérature francaise, - Translated
by Nasrin Khatat, Tehran: Samt
Publications.

Dadgar, L. (Ye°)). Farsh-e Irani (Majmoeeyi
az Mozeye Farsh) [Iranian carpets
(@ collection of Carpet Museum.(
Tehran: Iran’s Cultural Heritage
Organization), Carpet Museum of
Iran,

Genette, Gererd(1997). Palimpsests: Litera-
ture in the Second Degree. Univer-
sity of Nebraska Press.

Hosseiny, M (2014), The Study of Four
Metal Object’s Motif Discovered in
Mazandaran in Qajar Era, Nega-
rineh Islamic Art, 1(1), 78-86.

Jalaleddin Mirza. (No Date). Khosravan's
letter (the first letter). Imperial Or-
ganization of Social Services.

Kangarani, M. (2010). The process of hy-
pertextuality in painting. Journal of

Visual and Applied Arts, 2(4), 19-34.
(Text in Persi

Lassikova, G.V. (2006). Images in Iranian
carpet making from ornament to
portrait, in Figurative carpets and
galamkars of Muslim Orient. Exhi-
bition catalogue. State Museum of
Oriental Art. Moscow. 9-73.

Loukonine, Vladimir, Lvanov, Anatoli.
(2003). Persian lost Treasures: Per-
sian art in the Hermitage Museum,
Washington, DC: Mage Publishers

Mohammadzadeh, M; Selahi, G (2012).
Thematic investigation of arrays
and motifs in steel objects of the
Qajar era, Art Art, 5(1), 63-76.

Mohammadi Zadeh, A. (2021). Analysis of
the art and metal industries of Ta-
briz city in the Qajar period. Re-
search in Arts and Humanities, 6(3),
1-10.

Naamvar Motlagh, B., (1391). Hypertext ty-
pology. Literary Research Quar-
terly, 9(8), 139-152. (Text in Persian)

Naamvar Motlagh, B., (2016). An introduc-
tion to intertextuality, (2™ ed). Teh-
ran: Sokhan. (Text in Persian)

Sarikhani, M (2013), An Analytical Rre-
search on the Flaunts of Quran
Verses on Iranian Metallurgy Dur-
ing Safavid and Qajar era “Accord-
ing to the Metal Works of National
Museum of Iran”, pazhoheshha-ye
Bastan shenasi Iran, 5(3), 155-168.

Sakhai, Essie (2008). Persian Rugs and Car-
pets the fabric life. London. Antique
Cllectors Club.

Shamisa A; Khaje Ahmad Attari A; Mirjafari
H, (2016), The Study of Steel Tools

Sahel Erfanmanesh, Abolghasem Nemat Shahrbabaki. Studying Brass Tray Made by Abdol-Motaleb Isfahani in Qajar
Era According to the Idea of Gerard Genette



History Of Persian Art in The Islamic Period

Form and Function in the Trades of
Qajar Period, Pazhuhesh-E-Honar,
6 (11) :99-112

Sheikhi, A: Tatari, Sh (2019). A Study on the
Interaction between Form and

Content of Metal Kashkuls in the
Safavid and Qajar Periods, Journal

Volume 1. Issue 2. Autumn & Winter. 2023. Pages 209 to 227.

of Iranian Handicrafts Studies, 2(1),
17-34.

Zekavat, s; Ghazizadeh, Kh (2022), Iconol-
ogy of the Steel Kashkul Decorative
Patterns of the New York Metro-
politan Museum, (No. Ye\A,#70,1),
Journal of Art and Media Studies,
4(8), 13-41.

Sahel Erfanmanesh, Abolghasem Nemat Shahrbabaki. Studying Brass Tray Made by Abdol-Motaleb Isfahani in Qajar
Era According to the Idea of Gerard Genette



https://hsi.kashanu.ac.ir/?_action=article&au=783061&_au=Alireza++Sheikhi&lang=en
https://hsi.kashanu.ac.ir/?_action=article&au=783061&_au=Alireza++Sheikhi&lang=en
https://hsi.kashanu.ac.ir/?_action=article&au=783061&_au=Alireza++Sheikhi&lang=en
https://hsi.kashanu.ac.ir/?_action=article&au=783061&_au=Alireza++Sheikhi&lang=en
https://hsi.kashanu.ac.ir/article_111654_56ba2044f2ecb62fabdd3d5bf67da874.pdf?lang=en
https://hsi.kashanu.ac.ir/article_111654_56ba2044f2ecb62fabdd3d5bf67da874.pdf?lang=en

ol 0)95 Olpl yio )6

PPV G Yol Sloio NEeY olino) g b .Y o)lasis 1 0)95 History Of Persian Art in The Islamic Period

wole
i gl bl pobul 51 (Slguol cllaallase S5l 5l 0y93 (s2xip (o Sl

O 7 byt cuas puoldllgl B M\ iiapldye ol

Ozl g ¢l 681 (5 loo g yio 25W1 « Swdgalus 69,8 «,Ltuwl !
Ozl g ¢l 651 (s loso g o 88U ( Swdgalus 69,3 Lt ¥

d 10.22080 /HPAIL.2024.26756.1009

18l s &,

oS> VEel (yags YV

oo o

3 652 @S a5 @i i (S Ol S gl il s Loyt 1 5 lgmas 1218 0195 ) o e
S Dlzr S 56 0)93 ol 03 (S (5316 g, 1 (55l sugbiad ewlayia ol )

O 2 s SO ) Byl Glas 45 25 e JLS Ol il (Siw Dl VLS Gogas e o af)w
@ g i G Slwlw glold ;I (gugbal Ol 4> a5 313 929 ol Cdlaallsae (glaol o e

5l gl ol jugbai HUS )3 g ol lg sl (S Qla QS I 48,3y swn)o Hlas
o2l 4 Ewly JLos 4 Glaghy ¢l 13 1315 3929 (a2l 3 w0 a8l i (g, eil g las jac
ol 5l Wae Sl 031> &) b eyioing I w8 JSu aiT8 55 (2o 995,55 4> g Sl
el il gy b ) 0)95 BT 51 (S plsie 4 (=i (Jow a=lllas g JiSles (luoghy
AW 9 449)§ PL’>_J| wlulsobsS Wygoa Olelbl LgJQT))f 9 b &S Cusle Guaghy ol
o 59y » allan ol 0ad (o) (Sl -(Ruogi g g L Cadielyd 2,509, b 95 30
Ol sl (Siww Dz )3 plolis yagbad g (uw 3 Olalinl Gk plo dal) g Cawl Blg s e
9 Plas joe pguai alayly ol tawl Syl o (S515 €95 51 (Si8)550 el 9 S5 €93 w2 s

35 Gapbopn £93 9 g sskialin £93 sl Coptalias § 9 £93 | igiams 53 il | 992 (SIS t0lgsl s
Al JgB Jii5 G ) aadiel 6

Uinioy¥ye Jolw i ghumo 03dumgs ¥
erfanr_6l@arts.usb.ac.ir ;dassl  ¢liwzgl g ¢l sBLS1s (5 loso g o 28Kl 1wyl
2NV AVARF 1yali

<55 b3 bl pwll 51 Slpol callasllaie 51 o 0,93 (2xips (shww Sl (Solppid Caass panlillgal (liopliye Jolw



mailto:erfanr_61@arts.usb.ac.ir
https://orcid.org/0000-0002-1886-6609

otlawl 0593 Oyl yio g,

History Of Persian Art in The Islamic Period

9 Faw Olo bl g 351y lagyio ol ladlg) @
225,18 ()l g YileS 3y90 |y layieing S0

V29 )Y iy ¥
aid)S O g0 (ilEind )l 0)95 (5,53 dinoj )3
ledl @ loghoghy ol o, oSwg (ol
Ll Al ede ads aS aislyy 638
Do) 5> oadplasl Olidsi il eizen
o2Ved sludl Jold il 0)9> ol (5,539
09z 2B 0)95 Vgl (Suagly yieS ) . Cawl
0390 OLSogly 429i 3)90 o g w IS
Wigoj ;3 WS g Olixdsd aes I ol
(\Feo)osljgrnmo 1) plgie 1= 0,95 (5 5319
2 35 e o310 gluo g o (9USlgn lds 5>
olSisio 516 6,95 53 325 0 LS (=18 6,95
Culled (6,539 Calises gloaslys )5 lasehe g
loghuds &S 380 A puices (g9 kbl
ol 3y 9 Jodl )o s 1l wliw 9 (dLaidl
2B g WglSy Ll o3y L3850 load,>
i s b bledn alés ;5 (1Fe))osl)
0)lods S )509:5 indgig,ie 0j90 (59V99 JoSuiS
B 6y95 (63Vg9 LUT 51 So @ «(YeIA, 550,
9 oMl glgime L (el AT aislyy
b ol psd 9 -Zuwl 4y, o )5 ollling
“Olimly 3,509, (igen g Olao (S I 48,5
Ao dgpde oSS @ls s S
O Gl 20,500 dlie s (1WA9)esl),lac
256 4 w3,z b e sl 5l olul 5,531
69 izlyyy )3 yio p oyt (sisio DVgd
3 Ut ol )3 a8 il s Al ol
)8 69 2 Pl by o DV
o OUBI 1 a2 0595 55 gl £9i 9 iz
35 (IFAV) U g (B -l aidls dalsl 50
69 sladoSisS o lgize 9 Cjguo Jolein lis
JoSiS sae gz 9 (w (2B g 9o 9o
g 9 Sl 035 o b R 63

3 Hypertextuality
4 Intertatextuality

oo )

9548 9 0,5 Wl I Gy a5 (g)lgal alox
0,95 i o 0333 U oliwe w ol Hy (Hlwil
CJ)lS ‘u_wlSJ: ‘Lfi.“” ul:> 6,9> O‘J.I PR ol )L—>l9
2lo) sl 39350 mrio g (o sladliwy
sledl GBald az)ly (JB o 5 pludl G
935l Gl (S Dl 3B Olie el 53 19 539
(i Pz S ole 53 9 390 138,50 bayie
9o S Aoz Sl plg sl (S Ol OLS
2obal QUS cnl )3 g plaiesio plo 5 azgl
b loyglaml plolinl ;I @oliols olols soles
S a5 (g)UT dlas .l 03 jguan (Su)U
oS ol iy s 9400 34095 LS ol 3G
Lol ol (Jipld (Slgtol lbgl lawgi
o3uygua0 (52,98 JUS )5 giSe (olwl @ dzgs
ol o 1) Slwlw 6,95 plalisl ¢lgi e (o 3
iy 4 Slwlw plalinly jglal g 3)S (alwlud
4293 b a0 Hlad @ dedd 0 0a0line ()l
AbOS b ilwls olaliosl glas caalud 4
robal gl siopie Slol piegivg wlgmll
0392 0)lg sl (S Dl QLS (Sl slay98,6
188 2,988 (i3S 55 iy ol 3929 b .l
ol 03,5 Ll |y Slwbw olalinl gbas
8,50 00,31 ol olalinly JUS s ol 0 eglle
0o (gl pie  oglle . awl Qllal ¢y yec
Pl Jolid @S 3)1> 3929 (s o2l 43 525 o WS
5l W aSOT @ asgi b 13 tcuwl Ladls Lol i
Casittolyd 35509, b (siaw lilgS g allas Lhagy
bl (S3g82 @4 fowly JUis 4 Glegly ool el
9 Uiy slapio 9 (Faw ) 39290 lapie Ol
s US4 sl oS>
Jlgw 4 d2gi b .l 4i8)S &)jqu0 lagyioying
ovbwlp B Canl ol G ool (gl b2 g
sl 9 " ot slodieS g "5 aiiol )5

! Transtatextuality
2 Gérard Genette

<55 b3 bl pwll 51 (Slpol callasllase 51 B 0,93 (2xips (s Yol (Solippid Caass panlidllgal (lioliye Yol

PPV G Yol Slobin NFoY ¢l g jual .Y o)laid ) 6)93




PPV G Yol Slobio NFo¥ i) g jualy .Y 6)loid 1 0)95

ol 0)95 Olpl yio )6

History Of Persian Art in The Islamic Period

S el 4 aSlaiTil g 5l 0)93 o
o2l o Ll gl o)l 0,51 0y lojin
Zawl 5900 0lgd

U9 ubgy Y

L) sl (3L « B30 4las jl g (25 Glaegly o)
3 i S pile 4 oGl g line
9 il -Ruogi (g, jlapse 2B 0y
awl (0se)Plojpe 9 sexople) 9 (Eudal
O oo ion 39, b g 28 )5 4l 9o 4y Al
loosls 351550050 4218 0,95 (25 (S Gllgs
Sl g 03 (5,913)5 lUE-LLS o9 4 Ll
5l dols Olslllas g JISail g ol g uS0jll
0gie plw g lasbplly aVlEs «jiglal delis
R P phegh ol Silellas digai Ll

Ll 03 pdd =18 6,95 5o a5 Cwl

s w9z lgz F

ojlg Ol b el 0)8 p9d daw yo olj L5
3lg lagie glue laslg,y s 1) slojU 2,809, wndiiol,s
21295 sledag aagal Sl bl cnl )3 az o .08
5l 609l (o o 4S 392 o ol ool g
Jius (S guo 9 Sl 505 lagio b oo
slr g [(FVE PVAGLBes o J5g0)caws
L Cuitel pMasl dogio ol dail) zopis
Ol alayly 3,8 GO (59 3,509, ¢l 43 38 2las
Juloi g upp ) Gleiy 4z o LT 4z lagyio
d.:9§ o 59 ‘(IR U.J| (5|).) Y199y CJy )asS
wagtioliy 25l 3l )le a5 sy Cuiteld (gl
o 9 Moy ol dastio
63l g )3850 Glegly ol ) Sl
5533 Ole 5l 13wl azgi 5,90 5038y jl oo
48 95 lagin o laylgy 4 azgi b g laaigS

940 0315 2 Sty 9 Cuiieliw

3 Metatextuality

9 03,5 oanliis lagSulis)> 1) (5,308 g (gible
heasd 4 | lodgSis jo s, ;84 glasle
9 buousd Cawl @twsly Giogls alie g loglo)l
3fac g o0 (owypn Alis o (A0)oL%0s
ol @ B 6y95 Bluol (53Vgs VIl
P9 9 4y o)Lil Hl>18 0)95 5> (53Yg8 VIl
s g Sloxs Ghgis I 48,85 1) Ludl iy
p8 alayl, @ i opl )3 oigwes 3o (S
o2l 53 2ol slalil 612,065 G2yl Sl 5,Slac g
50 (WVAY) o)l awl 0aul o)Ll j5 0)93
» b8 Obl gloogl> (=i Lduogiun dlio
bl b > g 5900 0lygs > wll 5,348 LT
9 PL8 loaniS (o) @ (olnl o 0jg0 BT 4
ol (53Yg8 yiden aS (318 sludl )5 ol 38
HUT lgizes aS Gl 63wy doeiis ¢l 4 g sy
33 (W) 5065056 -Gl cawlicio Lol 50,5 L
Wolpl @S5 o o (2ed alde OUjLY allie
2B 0)9 )50 5 uole gloddz 4 ey
(V) s OVl 5wl 63, axgl
jl 89iSo (5319 (S)lez loloyids (ow) s
(WAY) >V g 03380 g (=18 695 l)a55le
bl ) oyt g loall egdg0 (o)
9,121 0,95 123V5d (slubl 4 ()l B juac (5>Vgd
2 omizean ol Ll gl o5 legby,
LT g 4uiS g (0L «(lgr> bl @ 031530
OUT 358 o0 0,Lil Hl>18 6,95 (55318 ;5 (5,539 )
2 1 o)gs ol Ve laye (Shy oilies
G g U skimee 6ibrall o s Sngal
69y » olz adxi giSU j9Sie ldudxs
Wl 48,85 Oygo Jl>B 0j93 )3 (318 Byl
bl oBule 4y ond plul Oldsi yide
88T yiaS 55 9 a3yl 0)Ldl 6595 ¢l o Vg9
G G pogasdy (i Dgl oz W
Siopllas g (sale 3509, b (Sleuol cllasllane
9 6392 &3 49530 gy 13 fuwl ol aisls

290 99, 51 (SO oy U e (69,509, L

! Harchitatextuality
? Paratatextuality

<55 b3 bl pwll 51 Slpol callasllaie 51 o 0,93 (2xips (shww Sl (Solppid Caass panlillgal (liopliye Jolw



otlawl 0593 Oyl yio g,

History Of Persian Art in The Islamic Period

Ut 9 oo Gl dadl) 5> 4z)5 pgd e >
G Az pgd e pled (i Gl g > JL8 e
S8y aanl, (77 plod) il 395 (,=Blg sliso
SIS 9 SSSules IS aws 93 p 395
CaiS lgicen POUS 85 Sy )3 33,550 s
Oldae Su b 63485 Dldae S Cuitio Gl S
Gyt lge s .l oioping I eSS
W Caidg ) S ple lads wlds )
GSI95,55 9 s b (SIS )3 oSy el
L S56815 L (ige 90 Sl oy
390 85 9 (05 o 93 )3 | (568,85 g s
oz 1305 365U Elgil aS am3 o b aslling
(D3> a4y (g3 Ohusi Jlas I aS IS (95,8
Dgliso prundl Gadile g ol el
olgie 9 90 )3 (Il (Lod90 (365,55
23 s bl 3lg3 00 (Sgeuiio (398)S> !
s o3 slayl esde 45 wiale g Koy

(Y5 AVAA ( S1,EiS)a5S Juols

Ui @ il ulwl 1) Caiogig w25
Tile Aol pe e Glol o
Fogm 59815 9 Colemmsianglyi F39,b Fis5)99
-0l ol ol 9 (s3opamnds cpl 125 Jgaz )o S
() Jga=) Cuwl 6 05l i o

5 Travestissement
6 Transposition

195951 ol ool I dz ol Cagsioling )
500 i, g S J=alb jgasy il
Goll a8 g8 ol 55 (VES NP Ae Il
oo jl (land pde Dyge g igazpe dal
Ol 55 13 aiS oo |y 3900 9N (yio 5D SN
G Djgo S0 gl mpo il g
405:5 b a5 ol Jgb J&5 ploo g o Caiioli
ol lgi o (Slwlan 6ailgs g 33,5 0 Lasuinw
slawly 3> s Cusielu 23S Sp ) jgas
o ) Sl o po i g e il Ol
@ 820 puro Captioliy 3ilo @ alal, £
il @ g '>'>)§k5‘° uakiao I)lS...be 9 Culpo
gzpo plel )3 ) Boleiy @ipo uf il
Caiioloo ol 5> aSb (A \YWAFGllas H500)s,l1s
dayl) 9 pseuae 4 Ylgige lbilis dez9 L
2 (2 el
ovlwl o lagyie o lasly) 45 Cudielin BV 5
ovlwl o alaly Codiegiun )3 09 G 9azee
Ot 53 )55 Oylie @l Gulidl g (S8,
D8l 3)90 ,Sa5 e 0 oo Syl waiio
c 555 ol (50 10lee) )] jguas laib @5 3,55 o
G Ol (Jol o Gl g aS Cwl L5|4.39§
O o Ol @ 09de0 e pgd (e

! Pastiche
2 Charge
3 Forgery
4 Parody

<55 b3 bl pwll 51 (Slpol callasllase 51 B 0,93 (2xips (s Yol (Solippid Caass panlidllgal (lioliye Yol

PPV G Yol Slobin NFoY ¢l g jual .Y o)laid ) 6)93




ol 0)95 Olpl yio )6

History Of Persian Art in The Islamic Period

YYV G Yoq Olobin NFoY ¢l g jualy .Y 6yloid 1 0)93

VFE AP (gllao Hg0U) oyt wliibaigS .\ Jga>

. “on & e

SIS Sl
358

69,4 Ulian (L

& ”.. L{!) & L‘b
> sib

(b
(Sl ewisols 65299 63>

9 (SISl (U S|l eyl i 93
W g3 S @ 3350 sl ClSile i
ol ) logie 3bpe e ;S 9 Sew sl
JSd byl g sloliobn abp S5es1s

(100 Q) (g0L)aslaus,S

0S4 huogi g (920 O
Silslllas

0jla3l j3 S Cwl G (W @alas 590 o)S*g

g wislw (3.0 p23,)lgz )9 Julgl ;> DV/OXYA/O

3018 laiol llnollie b ) s laswgs

Syoiney o Slise)l ojge )3 a5 Caml osi

90 (51045

6589 9 )b (Gluiwly Jolid 385 b (SieSleo
“50 ol Gluwly (S g 3dE (SW Il
Sy Cawl Wgldie Eoidg0 yidnw > (il 5> 394
b Gilo g audas (SW 1 ogb oo 3ul8T S
I3 @i (6599 3ielie 5599 ) =

ol 9 Sl (o9, Jold (SogS1y

Juol> 639, (iidi g (S5 (AW I
ASLy s o 9 o y35 (939 )l B2 33,3 0
RS VNP CTAJJ% SOV ERCOUWI R TS 3. 0%
l> ol o9k usSep 9 33850 Sl (Shglls

<55 b3 bl pwll 51 Slpol callasllaie 51 o 0,93 (2xips (shww Sl (Solppid Caass panlillgal (liopliye Jolw



otlawl 0593 Oyl yio g,

History Of Persian Art in The Islamic Period

PPV G Yol Slobin NFoY ¢l g jual .Y o)laid ) 6)93

o ,;DLMJ AV/OXYA/D¢ G.0\V\O ‘,;'il.@.é.po| dlas Cldlasllsuce lauwgi ,;U'o.lﬁ (g2 aw ) JSai
Loukonine,2003: 262)

93 9 e wl> SO bl jeS 30 Yyl (w4
s T 4 plh 5 <5 Canal b S b il
ool Jolih a4 FA apiblo )5 3ige 0 4l
g bl I Sl loawsS (g5 aawl (oMUS
S loausS Jiles Cyz @ azgi b S oxd

w0340 9850

Su P)l.).l Ol Uu.ug.)g.lp)f
Sl ol S @S e 51 IS 92 oloj obj
Slsls g5 @l9 301 > Hgmo g0
Sy 6,505 45 @ ;05 405 93 5 9
Shol 358 oS o 395 Gl 538 @
k5|)49)|(:)|_)uw»_>9)4»‘w5).u»
S138 eSa ol wlo 38 (9, Y
S CiSiie 59y M0 95 )0 2 &S
pud 0lgz 2)S 9 59, S 45 S 50
pad olls 395 Co slgiio 2
pb olwgy s oS 4 (0 pl> b

le.m4.uu9§ U g Cawl JSb (;L‘-la-‘-“*" o (i @lad
)-., l o & o” L'):’.l .)9";0)(‘-‘5‘0 P:ib li & ' . .
Ll audbls g wiuoy o ghlsud g (VS U&Jqu

Ao @ olgiee ) Glellas oSy IS Wjgo
Aubls o) S g andls 95 13,5 paundl Caound

aS Cuwl S g Sy Ghods Jolds (g pm I S
S Gheds pb 4 aS 23lasd)S 18 gle 45 Sy
LfaLu:> d.u.uL'> » 09\11: (Y ( lS.u) )_).Jg.wuo EVES W)

S\ 3u0d 35S o )l piads o
Oy poitis SU I ST s uds
Olgso o5 Ju2 5l ez 95 Dlgs 4 59,
210 (6,523 &S 4 5 5 95 S|
S S A5 e (g S olz |y o5
prbinad 4 (S0 S &S g lis
Ll Wik (L8 S iy

bl 5ol Olpz juje Gl punz
P Olgil g > s gy 3z j0
las 5l 23,5 wdb 4z ;0 a5 a5 S
Cade s @ oy g olald o

<55 b3 bl pwll 51 (Slpol callasllase 51 B 0,93 (2xips (s Yol (Solippid Caass panlidllgal (lioliye Yol




YYV G Yoq Olobin NFoY ¢l g jualy .Y 6yloid 1 0)93

ol 0)95 Olpl yio )6

History Of Persian Art in The Islamic Period

pab olez EL b o5 b 5>

P ¢l WSS i 9T pf S D
pab oliz ol g padh paiz S 2z ,o
pad Of 5l g 2,380 yoc 92 o p
s 51 5950 (633 9 (iue 0gaid
il 2l 4z Eilgz pliay aS o
Py plle 4oo 5l (63,5 S 50 <5 o)
S8 g5 0,8 a8 Al G
gyl daz aS (Jlas adys el o U
it 35 0l S o w 50 ; &S

plinig> g )le g 395 5, ladl>

¥ gl 50y0 (omps Yolrgr Vel ol oo
3,535 Folgr ¥ ygld 1pgs waus) )5 .7 sl
olé ol Gord Fiepe 9> 2,535 Bply
gl gy (Fj0y0 ipgun L2353 . 0lg gl
ol w0l as3hey Gl Gadd)l
L;Lmol.ﬁaj LQL,J@ C)-.{-.’L" PR L.JUa.'> O pes ‘\”.))55)',3

(F JSi) ol @388 1,5 ankul

0o &S 4930 9> p olgz Gl
3915 pu P399 G99 9 uxx j Jol
23S 0 WLl ) pillg> Caound
Cewldg s )k i olo 9 Jlw g 0o
i35l plue o G 5l o S
Sy ol dizgolys ola) 30

b olebwis o 0loz Ol 035 9 ol
S oo Jd e Sl oS U o
35 0 ):\ig 9 loiu (golsiel

Olwy Lk ol b Gl ge Hlbgs =l

S b p)lS az 4y pyg5 0L ST o

8 Roplin b ol (oS oBilis ple )
50 (W Sl odawl GBS @ e aS 3yl
Gl Glodilis (givw JS& llatwe dis;
Ol 1 JolS To93 19846 Sy g aibiews Vo Jolis
9 ol i8S 518 OB S 1> j9S8 o .l
i @ w03 jelio 5 bl ol JUS )
09l Gado)l iz Sl Jol s,y o

oS o Cag> 9 (539 (Juw pgd dpdbl> ¥ JS

<55 b3 bl pwll 51 Slpol callasllaie 51 o 0,93 (2xips (shww Sl (Solppid Caass panlillgal (liopliye Jolw



ol 0)95 Olpl yio )6

History Of Persian Art in The Islamic Period YV G Yo Oloeino NFo¥ livo) g juils .Y o)laid .) 0,95

»oliai Giilgs Cagz g plaliol juglai (g dige) .F JSub

JUz lawgi aS cawl asliols plalisl Uf.\.))'
33 e el M ol cus)f Pl_?_ﬂ [ o ¢l
@y 5 1y Glpl (0038 olalisly oS ol
9> ol 1) Lol Sl )l 9 031> ,18 olsoly
5l LQQT » as .)..':L)U.o LS)-WL‘-’ 9 Ume.)L\ PLa.o

- 00 IWAsglaSu)al sa JjU olS Glowl

Caalus @S 338 0 o30lin A Jgam o (OF
ol a5 5)50 GHlb g QLS juglal G ol
robai plad Guld @Skl Lo)ls 3929 Lhagh
9 o)l pglal Gubi wed ol
o3> las by S 9 gd sl
S Has @ je8ie QLS g Gl ple calud

S J]

oy Laogi 9 (920 £

shol plagie £/)
Ol3io i wlidl 390 0)95 pl 5 4S Rl o=
A 4 olg sl pb 4y ol (DS 0,08 o 18
29530 s 3 Swlw glolds pgbai sy 0
Raio Guizxod Sidme QLS ol Sl oad (4,5,
nolin pb 4 pgai sloazdB Slgie S
-0 WL Rawg b 5> 093 il H> aS bl
Jw 5 a5 cunl SUS lg sl aol . a6gul
PL—>_3I ol adgl Sl 29 )0 (a8 (g VAV
o)bp L.JL»S UJI (LJL,: ‘lJ).a.o UJ.)JUU») L.»B)S

H2 0)93 i huw U glg s 4ol (S Ol QLS jglal duglis ¥ Joaz

i Pl glai | oad (Sield uw 59y 2 obal | plalisly el

s 3o,

IERNIY]

Qg yuis

<55 b3 bl pwll 51 (Slpol callasllase 51 B 0,93 (2xips (s Yol (Solippid Caass panlidllgal (lioliye Yol




YYV G Yoq Olobin NFoY ¢l g jualy .Y 6yloid 1 0)93

ol 0)95 Olpl yio )6

History Of Persian Art in The Islamic Period

-aid)S )18 lapludl plgie 4 503 pludl OY 9
23 lesls pladil &S peulac glo)lS Jubs 4y a5 Sl
slogbudl ool 5l pgwal )3T 9 3jgeuine lg=
W digas 5 oSy .yl polaisl il a4 S5
wolisld )5 oS Gliwl oyl ololosl uglas
33,8 o0 030w 5 Gl 63 Hgan ¢lg sl
Gy00aS 1 doaz B (ul 55 03 jpas Glalinl
LAl el HUS s @il (pguw 3,555 G oaid Ll
0Lyl vez plwl I Gy plolisly jl s uelal
(0 033 jui ... g 58 slibses| el (pallols
B aw jo p Claxlgiee pgal e
w2 0ad (SBo pgai 4 jluw el
i pledl @l Sl (Sa w0 a0 4 51> (5318
093 )3 &S Ll (s gal gloazdd (g )90

9o a8l 3L sl @ Lol

=9 piogiey #/Y
olalinsly p oglle (iagly wrl Hlad 3,90 (Juw 53
o3oline s wlas jac jl g pgal bl olyl
09> ol > Wlas jac jglal (O JSub)ded 0
S5 LS )5 peline @ Yoy (alogind )
4 azgi b g s 033 (U2)psS! sl 9 05,5
69yl 39290 loghyd @S g0 Olibss
Dlg ol @ 0)93 Ol )3 a5 ()¢ ladlimy &)1
.(Lassikova,2006:9-20) cuwl s3ud 9L o
Opas> (Jol sy 5o 39290 ploazJB )
Wlopudigil grms lagdw g (owgo (o)dexo
Mg pulSo S Sl (U addsjac
oiree  Jgaz Sl Vol (sladiges ;s .ailaid)S
P soly LS o (SU s sec glgic b wlas

Clasdl joe A jguai jl (Si= .0 S

<55 b3 bl pwll 51 Slpol callasllaie 51 o 0,93 (2xips (shww Sl (Solppid Caass panlillgal (liopliye Jolw



ol 0)95 Olpl yio )6

History Of Persian Art in The Islamic Period YV G Yo Oloino NFo¥ linoj g il .Y 6)losiv ) 0595

(Cawl 0ads pasdio 01> b lodzJB )5 Glas yac) ol Egbge b Hl2B 0,95 (sr5uai slodzdld ¥ Jgao

Hz)olas jac 093 polie (8
(L .

(\‘u\ AVA 1)§)|3)([D\q°° (ULo)S 1).A.®Luu.o 421.”9

\

Sakhai,2008: ) (p\1e oloyS « paoline azls y
(106

8j90 43 39290 Vo (1,8 «pualive azJé w

(VEeV 835, 50) vy

"’E’S“’L‘S 54 ;”1‘:1?‘ Lf““l“’ %“"L"*"U“” P P S (sio ladlgy (s £V

oI 9 e oun G el Gt egiiols 3519y ol

boj sl (S8)85 9 (bl g 5l (S Gz 1os0bal) o5 ool cslalid a8 ool pid] S

39290 329Uali g Olg sl (S Dl QLS (e i&:ﬂ )_{Cu MIL::»U ~TU9_\, (A I

.\:49/ . |S, 3 . alSLs ‘.‘|' R - rexdll )90 Ol /..) 9
)SW J9S - o lTJL?S ‘0)9.) O:{I J.) .\:A.LUI )l.‘?@ 0)9.) ).3 LS!I)SOL.;"’UL.’

632 5 £95 9 Cuwl 03,5 s Lae aSlal)l _ ) .

Olg sl (Siww Gl g 38 (o Syl dayl, F Jgaz

9 665,55 | Giogiw dluly | oG ek

3 Ls _ _
. SSls e ool 4sb

<55 b3 bl pwll 51 (Slpol callasllase 51 B 0,93 (2xips (s Yol (Solippid Caass panlidllgal (lioliye Yol




ol 0)95 Olpl yio )6

History Of Persian Art in The Islamic Period

PPV G Yol Slobio NFo¥ i) g jualy .Y 6)loid 1 0)95

9 o pgual foddh dzlge jui Ginlél b (hels
50 Sl oaud Lol e @ ladls I (g leibl
238G wlels JS 50 St Glo @ 55 gsesie
@ Sl j oglle 9wl (Slwluw 695 Hlaldsl
olgic 4 jae o3l JLS b eMawl I Gy ol
ol 034 4z 5 oMl Cage 4 5 o, T

Elgil 4 Vg 5o (Feyinn iy (2lwlid 5 ogMle
DS @ s i Sl goudn 9 p38 53 (95,5
s9bo Oloa hol (S598)53 .3, o)Ll 5 lg pausd!
O S Ol Lo juss b S5 UL s aS
shei (JSb a5l wcwwl 18 gg, (SBs
ol S 55 oSy sl @idly GhalS olalisl

(VFo¥ (B8a5)555) plgmsdl QLS @ s (w5l pgosdo 9 )9 53 (595,55 Elgsl .0 Jga=

O90ua0 9 34590 43 (95,5
gz awl 633 llwlw 6,93 40 2uST (alivald 4 .St ¢l @
)l )Ll 50 pluwl (s @ oliuvald Gds poglle yoc

s (S18,55 £95 5l jo pieging b of dlaly
g Lils jledl g ©las (¢ joc pgai Hlo alail,
g9l alaul) Loy el il £99 5l ooy g0
LS 53 yae pb aSST @ azgi b ol (5 90200
oo Caastolin (siiolu 65 auwl oail ,S5 ol

Ll 98 JB5 15 (5 900> 0o £95 9 Lawl

JSudr )5 (395,55
ol oS

9oL Jgual Slas
bil> =i olelisl

s ) ool plald wub wss as b lo
olald 4 polaisl g aidly Jials dlasllse
O 5o %0 588 SO g b Slwlw 69
J9iio Olalivsl awl 03 48Lal isw (sl joSud
olaisS Sily b ,S3 a5 jeb plas (g 5o
(295 Sy it > 0)95 55 (S Hliwl
9 Cawl (5,503 eSSl il oau adlisl as

(VFel (85, 55) kol laslg) E95 9 925 -5 Jga=

GopazEd £ Cuiiely £90 oo L

Jod J&
Jod J&

G s B A5 el 458,55 S o
QS gl bl S sl bl olals
b ool ol @i8,8 JSib olg puud] 4ol
Grar Uil 5l slasi g 658 olSe @ azgi b
Samad J129550 Loie K05 A o (5 i
2 3506 b 280kl plexsS @ o)Ll ¢io ol
Syl el 1 Gl 095 2,3 T wolilwl 695
9 wbgS )5 wlbas jee pguad 5o ()l Wl
18 bl )3 5 (oMS e 9wl yuguali oy
il ol oWS i 388 8 asdls 5 3l
dayl) a5 Gl jieS Cosol g sieS (g par GU))

Ldls ledl )

s poai ¥

Judxi g G V

Oliles 9 LSl @SS 5j Cadiel)d 3,549,
g 31> oledl (59 Sl .S o 610 slogyio
29 3805 Bl ol slagio HaN i
~aly 5 ey glogio e s @l oLy
opSee s lagio obe 1) lalg, «wil
Sl oy 9 Caitio G ool 255,80
o3y gl lag] @ o Jud=i g owyp o &S
osoline Jo8 alaily 93 jo ;9530 (Juw )3 2D
ol b (Gie Gl ol S bl 1 9 ol

<55 b3 bl pwll 51 Slpol callasllaie 51 o 0,93 (2xips (shww Sl (Solppid Caass panlillgal (liopliye Jolw



otlawl 0593 Oyl yio g,

History Of Persian Art in The Islamic Period YV G Yo Oloino NFo¥ linoj g il .Y 6)losiv ) 0595

0o Gl )5 2w (Pl g selwl glasio iyl
ol O Ewl ol Al spas Cuge L ol
legieying 9 (uw e Ole bl aS Gluwy
Sl g8 @id,S JSubo o pulwl p iuw aS
Sl olaliny (i ole bl s olgie
olgie 4 Olgpusdl dliald QLS g (duw o
ol 9 ol (S5 £ Sl el ey
oio ol L)l .l cudSyle 68 1 S38,55
ol Catioliy £95 5 Qllas joc pgual g (oUS
£ Sl ugazpe dal) g 20 £95 5l Caiialin 9
az a5 505 Gluup b LU s ol Jod Jis
U Sl i S US sl s o595
1 595,85 eaaS lgise Sl 031> &, logyio
GBS 3wl 035y (Jgaudo g (S g
Slasd [ by 3929 Gialidl g GualS po (JSh
0 3930 (Slwlw 0y95 plalinl 4 Glalish
Ll oaud alsl jo Lllas jac pgual g g
Olopusdl (S Ol QLS Ggmds Guiges
5l Ot 2Lk 9 oliwl olnl plalisl Sily
(Faiod 39290 (Juw > A Jl>)o (uwl pMl
lgo gio 4y Gllassac JUS 55 Slulw plalisl
gl Soly g9 ol sapiicn Gl age 9

awl oMkl

‘Cawl g ypazpo £95 5l pio Ll L oo 95 ol
“Shi ool (S2eS sl Ceond yio 93 2l b
€9t 9 0US logio (pives .Aiwe )
ploeail WOylb @ Sg 31> (5 ygu0 ST AS I ygu0)5
o3latwl pupo o Slulyl .l o3l (Hliso
L pgai ol ) Gllas gujec jgas «Cawl 03
sote b 988 ol el o, 4 azg
oz | g9 el (oo GloisS Soly oy
S 9 aads gl eg5 g Yllabuo (slals
o 13 ol uu_,.uuf olpl o1, r::Al.«.ul aS ol
03523405l g pMwl 635035 inS &S (g9 2230
lgi o pguai cpl 5o wuwl Hlolwluw aludw
ol pU 5S5)h3 aubly )95 50 0jug Casoal |
Olalidl g pueluws aads plgic @ Ollas yoc g
sbzo JS0ly Blgie ;SaSy LS pll I Ging
O oMl Sl Coge a5 3bl wluw 9 (Jge

| asinda Bylb

GrSacui A

3 oSt il hegky ol dsllas g0 B
M2 095 5 ol e -(Sieyd ladsgliaws
ol uo\ls 9 LS)I-)‘.’.) ‘an.: 9> o.)j)b R as ol
plas 5l (Sgie GikigiS b adlaallaue (uw 2l

<55 b3 bl pwll 51 (Slpol callasllase 51 B 0,93 (2xips (s Yol (Solippid Caass panlidllgal (lioliye Yol




ol 0)95 Olpl yio )6

History Of Persian Art in The Islamic Period

YYV G Yoq Olobin NFoY ¢l g jualy .Y 6yloid 1 0)93

9 Wople (g)llac sazl dzlos (pulac dunad

9 £8 o (\W0) giuuns (s 4022510

=18 6,95 Wlusl (53Yg8 VTl 5,Sloc
Q9N ()5 s Liogi

0bgs 8 sladoSisS )5 lgizs g Wjgu0
:(\)Y (Q|):{| Ucl.i.ao le.m).lm ;)l:?@ 9 L59-6-¢>
JEAY

R e lie 0L (W) ool gusiuje
(Ql),ﬂ Ls.a.uLu.uuLuuLl x0|),g| GJlS)'JQ Pty
AFE1E ()F

p23)lez U o gloosuw i olal 5,549
(MY wbbp il wlellas 4y i
Agv-19y

P Caitie G ahd L(WAA)sse (LSS
qu.ubg).l 9 L;o.l.c aslilad 9> z@.ul.o_l
NA-YF (F)F e oKl

w2 (119Y) )Ldf (s>Mw 9 (5390 03lj30ax=0

Hedl > i 5 loal)l Legoss
Ve-2v ()0 [gur-2 691.‘? 4)1.‘?@ pac (53\199

9 &luwo g io (59519 .(1Feo) 'P)Sl 05j g 300
F0 5d Ghagh 8 69> )3l el
o= (V)5 ¢ Slusl P9J'° 9

Cadiolin g 64'05-’ (YAS) ogo (dllas 590U
O 1ol
ot swlidais (1FA) Gags illas,gal

A0V (A Ll slogiegh sl Juad
Y9

&L,

92053 ply dazy5 ol .(VWAS). plal )3 o))
3S0: 08

@l (Jol> (oS «wloal 0\ 9 «Ji90
&b (WVA) L 9,5 o ulid
blas i des)i @uwsld Olosl
o 1yl

GJJO J.) L;Ibfuéuub (\\”/\o) .\.L.Quu ‘9J_\§..u
Sy s :0lgs Ol polzo

oxus)Glg s a0l (G) ime V=
Oloas  elivald  gljlw (b
cselaiz|

~ulo s wyp (1VAY) Obludlse ((puus
obajle Sl 48giSe (300 (Sylgz Glo
VA (D (oMl jio g )5 58 6,95

A5

8590 3l (glacgammo) ll L9 (1WA).MY (S5l
G2 Slwe olajlw tobed U
0ll Giny8 090 (gl

-dulods L(1Fe)) Ll 05l5 0008 g 4o aglS3
0j90 (53Yg9 JoSAS (S Yo (sulidh
0ol i
Wlw) g9 o Olalas (YA, 5F50,)
PV (A)F

P okl Geghy ((WWAY) Laume (o)l
olrl @838 BT 5 (518 Wl slecgl
LT @ sl b )6 g oo g o

0)Louth W)S 9295

obwl glagiegiy ol o ejge
AOOFA (F)O sl (sawlivch

<55 b3 bl pwll 51 Slpol callasllaie 51 o 0,93 (2xips (shww Sl (Solppid Caass panlillgal (liopliye Jolw



ol 0)95 Olpl yio )6

History Of Persian Art in The Islamic Period

PPV G Yol Slobio NFo¥ (lin) g sl .Y o)loid ) 0)9

Genette, Gererd(1997). Palimpsests: Litera-
ture in the Second Degree. Univer-
sity of Nebraska Press.

Lassikova, G.V. (2006). Images in Iranian
carpet making from ornament to
portrait, in Figurative carpets and
galamkars of Muslim Orient. Exhi-
bition catalogue. State Museum of
Oriental Art. Moscow. 9-73.

Loukonine,Vladimir, @ Lvanov  ,Anatoli
(2003). Persian lost Treasures: Per-
sian art in the Hermitage Museum,
Washington, DC: Mage Publishers

Sakhai, Essie (2008). Persian Rugs and Car-
pets the fabric life. London. Antique
Cllectors Club.

<55 b3 bl pwll 51 (Slpol callasllase 51 B 0,93 (2xips (s Yol (Solippid Caass panlidllgal (lioliye Yol




	9-1009-en
	9-1009-fa

