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Accepted: At the end of the middle and late centuries, landscape architecture experienced a different

January 18, 2024 type of landscape architecture. This new type is the role of water in the formation of archi-
Available online: tectural elements, especially spaces related to water in gardens. According to archeological
February 29, 2024 documents and evidence, although ancient Iranian gardening has always been based on the
centrality of using air, water, fountains, ponds and pools; However, the first examples of the
peak manifestation of this architectural model in the Islamic era in the subcontinent were
formed during the Mamluk period, imitating the landscape architecture of some Hindu
temples. It can be said that the architectural model of the pavilions located in the water of
the peninsula is from the family of Indo-Iranian gardens and has been used in a similar way.
The type of land and the use of Indian methods in the management and storage of water in
the subcontinent have created a landscape that is rooted in Indian soil. Although these gar-
dens are Iranian in terms of style, they have a very Indian temperament. Water huts became
widespread in the Gurkanian period, and at the same time, due to the extra-regional con-
nections that were formed between the subcontinent and Iran in the Safavid period, this
architectural model was introduced to Iran; However, due to the fact that Iran is located in
the dry belt of the earth and there is little or no water in the surface currents, the model of
the hut located in the water was not very widespread in Iran. But in the northern part of
Iran, due to the climatic conditions, examples of this architectural model were built in the
Safavid era. The continuation of this architectural pattern can be seen in the Qajar period
and even in the second Pahlavi period. One of these examples is the hut located in the
Mehrshahr Cataract of Karaj, whose traces and evidences still exist, and due to the few
traces left from this historical garden, not much study and research has been done in this
regard. This pavilion was built by the order of Pahlavi II for his sister Shams Pahlavi. The
. predominant pattern in the design of this booth is "Hasht-Behesht" and it is built in two
the second side; water | parts Access to the kiosk is done through a bridge. According to traditions, during the time
Palace; Pearl Palace; hasht | of Pahlavi II, it was turned into a field for riding and shooting, and reports indicate that
Behesht during the time of Pahlavi II, this pavilion was also used for celebrations.
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Extended Abstract

1. Introduction

At the end of the last centuries, landscape
architecture developed ultimate struc-
tural patterns and mixed with other ele-
ments and gave beautiful images to archi-
tecture. This new design, along with the
design of its stalls, is centered on "water”
and the road is located next to the water
and on both sides of it. What was pre-
sented before in this field of architecture
with images of gardens and four-gardens
and was actually displayed with gardening,
experienced a new and, of course, com-
prehensive treatment. The new experi-
ence, "irrigation" means that instead of a
garden and four gardens, which were ac-
companied by water tables, geysers and
"pools", the hut appeared in a field of wa-
ter. Some researchers have called this
model of landscape architecture by the
name of "water booth" (Koch 2013: 47-69).
In Iranian landscape architecture, there is
a special garden, and historical and literary
books also mention the centrality of water
in the characteristics of gardens and their
pavilions. It is certain that the builders and
designers of the garden, in addition to
benefiting from the aesthetic aspects of
the nature of the garden, whose shade and
water and the beautiful smell of the color-
ful flowers and even the fruits of its trees,
its heart-warming construction makes
every passer-by tired and tired of the heat
a special life. Forgiveness and the embodi-
ment of comfort that remembers the allu-
sions of heaven. Also, the cultural and po-
litical factors governing human societies
cause the creation of this irreplaceable
product centuries before the attention of
rulers, artists and connoisseurs in other
civilizations. Therefore, we can witness
the effects of this way of gardening in the

art of gardening and landscaping of differ-
ent peoples and civilizations of the world.
"With the conflicts of Timur's children, the
Safavid government in Iran declined. But
the descendants of Timur and his children
formed a new government in India, which
the Europeans called the Great Mughal"
(ibid: 68).

Timur and his successors have a lot to
do with the Iranian garden, and the exist-
ence of the Samarkand Garden is a proof
of this claim. After the Gurkans dominated
the Indian subcontinent, the Iranian gar-
den entered the Indian land as a complete
product with the new rulers, and due to
natural reasons, this type of landscape ar-
chitecture was established in the subcon-
tinent for the first time in the Islamic era.
Due to the relationship between the Gor-
kan kings of India and the kings of Iran
during the Safavid era, the mansions in
Iran's architecture also entered. But in
terms of the geography of this natural
landscape, natural limitations prevented it
from spreading in Iran and except for a few
examples, they were not established. One
of these cases is the hut located in
Mehrshahr Cataract of Karaj. Despite the
study of examples of this model in the sub-
continent and Iran, a comprehensive study
of the hut located in the Mehrshahr Cata-
ract of Karaj has not been considered.
Therefore, there is no complete
knowledge regarding the work of chronol-
ogy, its architectural features and the rea-
sons for the construction of the hut in
Mehrshahr Karaj Cataract. Therefore, the
research under review has focused on the
hut located in the Karaj Cataract on the
basis of historical clues and architectural
evidence.

The present research has tried, while
introducing, describing and explaining this
outstanding work, using the historical ap-

Sahar Abdolahi. The Architectural Structure of the Water Palace of Mehrshahr, a Monumental Building of the Pah-
lavi Period



History Of Persian Art in The Islamic Period

proach, qualitative analysis of the chronol-
ogy work, the stylistics of the mansion lo-
cated in the Mehrshahr Cataract of Karaj
and the spatial elements around it. - give a
hand

2. Discussion and Analysis

The architecture of the Islamic era in the
late middle and late centuries presented a
different model of landscape architecture,
which was garden-gardening along with
water-gardening. The reports of geogra-
phers, historical evidence and architec-
tural evidence show that this model of
landscape architecture is derived from the
architecture of Hindu temples. The first
Muslim sultans of the subcontinent, who
came from a land with a cold and cool cli-
mate, started to build this model of land-
scape architecture in order to moderate
the weather in the subcontinent's tropical
climate and provide a large source of wa-
ter to meet the needs of city dwellers. Due
to natural talent, this kind of landscape ar-
chitecture was established in the subcon-
tinent for the first time during the Islamic
era. Due to the extensive relations that the
Gorkan kings of India had with the kings of
Iran during the Safavid era, the mansion
located in the water also entered Iranian
architecture. However, contrary to the
main geography of this artificial landscape,
natural limitations prevented its spread in
Iran, and except for a few examples, it was
not established. But in the northern part of
Iran, due to the climatic conditions, exam-
ples of this architectural model were built
in the Safavid period. The continuation of
this architectural pattern can be seen even
in the Qajar era and until the Pahlavi II pe-
riod. The Pearl Palace is one of the valuable
buildings of the Pahlavi II era, which, de-
spite being registered in the national her-
itage list, is not in a good condition for
years after the 1957 revolution. This build-
ing was designed and implemented by the

Frank Lloyd Wright Architecture Founda-
tion, which is attributed to one of the most
famous architects of the last century, at
the request of Shams Pahlavi, between
1345 and 1347. This building, which was the
residence of Shams and his family before
the revolution, was confiscated by Musta-
fafan Foundation after the revolution and
came under the ownership of that founda-
tion.

One of these precious examples of wa-
ter-based huts is the Pearl of Mehrshahr
Karaj and is a remarkable and valuable
work in our land of Iran. This building was
originally built by order of Pahlavi II for his
daughter Shams Pahlavi. The Pearl Palace,
among Wright's buildings, was one of the
pioneers of modern architecture and spe-
cifically organic and naturalistic architec-
ture, which was designed with inspiration
from nature and the combination of archi-
tectural elements with it. Among his nota-
ble works are the Cascade House and the
Guggenheim Museum in New York.

William Wesley Peters, the main de-
signer of the Pearl Palace, visited many cit-
ies in Iran, including Isfahan, Shiraz, and
Persepolis, and realized that designing a
modern building in Iran is not an easy mat-
ter, and one must deal with the idea of
modern expression of ancient essence. did
In the construction of this building, Peters
benefited from the cooperation of an Ira-
nian company called "Amari, Kamuneh and
Kharavi". In this way, the Pearl Palace was
built on a land of 111 hectares with 2,500
meters of infrastructure in the amount of 1
million dollars in Mehrshahr Karaj. The
main structure and plan of the palace is in
the shape of a fish table and all the archi-
tectural spaces are designed and imple-
mented under a spiral roof with various
skylights like pearls.
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Also, on the north side of the palace in
the outer courtyard, there is a lake like the
shape of the fins of a fish. Taking inspira-
tion from elements and patterns of Iranian
architecture such as ziggurat, dome arch
and central courtyard and combining
them with patterns and elements of mod-
ern architecture as well as patterns that
Wright had used in the design of his other
buildings are among the features of this
building.

The Pearl Palace, which after its con-
struction and until the end of the Pahlavi
period, in addition to the residence of
Shams, was sometimes a place for holding
court celebrations, after the Islamic revo-
lution, like other Pahlavi palaces, did not
have proper protection conditions, and
some of its objects and belongings It was
stolen. In such a situation, one month after
the revolution, the responsibility of the
palace was entrusted to Hojjat-ul-Islam
Shajuni, and some of its objects and acces-
sories were auctioned to cover the ex-
penses of the palace. Then, this complex
was owned by the "Foundation of the Un-
derprivileged" and then by the Revolution-
ary Guards. It was registered in the list of
national monuments in February 2013 with
the number 7067 and until 2012 it became
a museum under the name of Shahid
Fahmideh Recreational Military Complex.
Its activities were stopped and lack of al-
location of use, lack of effective supervi-
sion and protection caused it to be aban-
doned until in the winter of 2004, the main
dome-shaped roof of this building was de-
stroyed due to heavy snowfall.

3. Conclusion

One of these precious examples of water-
based huts is the Pearl of Mehrshahr Karaj
and is a remarkable and valuable work in
our land of Iran. This building was origi-
nally built by order of Pahlavi II for his

daughter Shams Pahlavi. The Pearl Palace,
among Wright's buildings, was one of the
pioneers of modern architecture and spe-
cifically organic and naturalistic architec-
ture, which was designed with inspiration
from nature and the combination of archi-
tectural elements with it. Among his nota-
ble works are the Cascade House and the
Guggenheim Museum in New York.

William Wesley Peters, the main de-
signer of the Pearl Palace, visited many cit-
ies in Iran, including Isfahan, Shiraz, and
Persepolis, and realized that designing a
modern building in Iran is not an easy mat-
ter, and one must deal with the idea of
modern expression of ancient essence. did
In the construction of this building, Peters
benefited from the cooperation of an Ira-
nian company called "Amari, Kamuneh and
Kharavi". In this way, the Pearl Palace was
built on a land of 111 hectares with 2,500
meters of infrastructure in the amount of 1
million dollars in Mehrshahr Karaj. The
main structure and plan of the palace is in
the shape of a fish table and all the archi-
tectural spaces are designed and imple-
mented under a spiral roof with various
skylights like pearls.

Also, on the north side of the palace in
the outer courtyard, there is a lake like the
shape of the fins of a fish. Taking inspira-
tion from elements and patterns of Iranian
architecture such as ziggurat, dome arch
and central courtyard and combining
them with patterns and elements of mod-
ern architecture as well as patterns that
Wright had used in the design of his other
buildings are among the features of this
building.

The Pearl Palace, which after its con-
struction and until the end of the Pahlavi
period, in addition to the residence of
Shams, was sometimes a place for holding
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court celebrations, after the Islamic revo-
lution, like other Pahlavi palaces, did not
have proper protection conditions, and
some of its objects and belongings It was
stolen. In such a situation, one month after
the revolution, the responsibility of the
palace was entrusted to Hojjat-ul-Islam
Shajuni, and some of its objects and acces-
sories were auctioned to cover the ex-
penses of the palace. Then, this complex
was owned by the "Foundation of the Un-
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Hobson, Edward (2004). Conservation and
planning, charging values in policy
and practice.
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